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terra cotta sculpture, "Saint John 
the Baptist" by Bartolommeo Bel- 
lano, and the terra cotta relief in 
polychrome, "Madonna and Child" 
of the della Robbia school. From 
Mr. and Mrs. Richard H. Webber 
we received the gift of the XVI Cen- 
tury Italian cabinet and cupboard 
which are reproduced in this number 
of the Bulletin. Mr. Ralph H. 
Booth presented the Venetian bap- 
tismal font and the "Portrait of a 
Lady" by Nicolas Elias. We again 
appeal to our readers to make other 
gifts from this exhibit in order that 
we may clear up our indebtedness. 
The collection includes paintings, 
sculpture, furniture and other ob- 
jects of decorative handicraft, rang- 
ing in price from three hundred to 
twelve thousand dollars. 

The "Portrait of a Woman" by 
Franz Hals is a fine example of the 
middle period of the master. It is 
published in Hofstade de Groot's 
book, "Dutch Masters of the XVII 
Century" (No. 380); in Dr. Valen- 
tiner's book on Franz Hals (No. 
118); and in Dr. Wilhelm Bodes' 
book on Franz Hals (No. 157). It 
was sold from the collection of 
Baron Von Oppenheim at Cologne 
in 1918 and is strongly recommended 



for purchase by both Dr. Valentiner 
and Dr. Bode. The Institute has 
no example of this very significant 
master, and opportunities such as 
this to secure his works are very 
rare. 

A deficit is not an uncommon 
factor to be reckoned with in the 
operation of American museums. 
Even such wealthy institutions as 
the Metropolitan Museum of Art 
and the Boston Museum of Fine 
Arts have to make up by subscrip- 
tion large sums each year, to pay 
their running expenses. Our appeal 
for funds is for the sole purpose of 
acquiring for the Institute beautiful 
objects of art which will forever 
enrich the lives of the people of our 
city and will remain as a permanent 
testimonial of the generosity and 
interest of the donor. 

On the eve of beginning the new 
building for the Detroit Institute of 
Arts, the people of the City of 
Detroit should take a very personal 
interest in the building up of the 
collections to be housed in that 
beautiful setting. The Secretary 
will be pleased to consult with those 
who are able and willing to assist 
in the museum's problem. 

C. H. B. 



ACCESSIONS IN THE PRINT DEPARTMENT 



The Department of Prints has 
received two notable additions in 
the etchings of Whistler and Zorn, 
the Whistlers being chosen by Mr. 
Fitz Roy Carrington, while the 



Zorns were purchased by Mr. Ralph 
H. Booth during his visit abroad. 
Whistler is represented by four of 
his English plates — Millbank, Bil- 
lingsgate, The Little Putney, Hurl- 
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ingham, and by two of the French 
set — Bibi Valentine, and En Plein 
Soleil. 

Billingsgate was praised even by 
Hamerton, who was always reluct- 
ant to admit Whistler's mastery. 

The charm of the English village 
and the mystery of the Thames were 
favorite themes with Whistler, and 
with his deep understanding of the 
value of the perfect line, he records 
their beauty in these etchings. 

"All of Whistler's work was per- 
fect," says his most enthusiastic 
biographer, and in all of his etchings 
we feel his power to suggest, with 
the skill of the master technician, a 
beauty beyond that which he pre- 
sents. 

Zorn, a son of the people, took up 



etching as a relaxation, and finds in 
the protrayal of the folk and life of 
his native land, the highest expres- 
sion of his skill. 

In the Guitar Player, The Swan, 
Dalviror, and the Dance at Gops- 
mor, he reveals, with his direct and 
incisive line, his joy in life, and in 
the physical beauty of the sturdy 
peasants about him; and with his 
brilliant rendering of light, his deep 
love of nature. 

We have Zorn's power of charac- 
terization in his portraits of Ver- 
laine, Mona, his mother — which has 
the majesty that Rembrandt gave 
old age — and in Olga Bratt, King 
Oscar II, Princess Ingeborg, his Self 
Portrait, Taft, St. Gaudens, Vicke 
and Gulli. I. W. 



